FORM GI-1

Applicatic-:ri_ﬁ:nr [hc_mgislﬁnn of a geographical mdication n Part A of [
the Register
Section 11{1), Rule 23(2)
Fee: Rs 5.000(5ee entry No. 1 A of the First Schedule)

,-'\._pfjl ication for T.h::_rv:.:gml.mtmn of a geographical indication in Pant A of the
Register from a convenuon country
Sectiaon 11(1), 84(1), rule 23(3)
Fee: Rs. 5,000(Sce entry No. | B of the First Schedule)

Application is herby made by (a) Kamataka State Handicrafts Development
Corporation Ltd, 45 Mahaima Gandhi Road, Bangalore 560 001 for the
registration in Part A of the Register of accompanying geographical

indication furmishing the following particulars;

(a} Mame of the Apphcant : P.B. Ramamurihy, 1LAS

{b) 1} Address ( Registered ofTice) Managing Director
Karmataka State Handicrafis
Development Corporation Limited.
45, Mahatma Gandhi Road,
Bangalore 560 001
Tel : 00- 91 — 80- 25582650,

25580317, 25581187

Fax - 00-91-80- 25580402

E-mail | cauvery@@blr. vsnl net.in &

cauveryacauveryeralts com

Web © http:/fwww.cauvery crafis.com |

( ¢ ) Last of association of Persons

Producers / Organization / authority © The Managing Director, and

Board of Directors

-~ ._aLg'L.LZﬂ.T‘r:'w__L .
BIRE] e P
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I Smt G.N. Vijavalakshmi,
Chairperson,
Kamataka State Handicrafts
Development Corporation Lid
Mo, 45, MG Road,

Bangalore -560 001

1)

Sn P.B. Ramamurthy, 1L AS
Managing Director,

Kamataka State Handierafts
Development Corporation Lid,
Mo, 45 M G Road,

Rangalore — 560 001

3 Smt G Latha Krishna Ban 1 A8

Secretary (o Government (Mines,

a5l & Texules ),

Commerce & Industries
Department. Government of
Karnataka, M5, Bulding
Bangalore 560 001

4 5mt Tinoo Joshi, LALS,
Development Commissioner
i Handicrafis), Ministry of
Textiles, Govermment of India,
Wesl Block No. 7, R.K.Puram,
New Delhi- 110 066

5, Dr. 5. Subrazmanya, L.ALS.

Secretary to Government,

Pape 2 of 12




iy

10

Finance Department,
Giovernment of Kamaiaksa,
Vidhana Soudha ,
Bangalore- 560 001

SnC8 Vedany |LAS,,

Chiel Conservator of Forests
(P&M), Forest Departmisnt,
Aranya Bhavan, Malleshwaram,
Bangalore — 560 003

Minganna S. Devakar

H.M.F. Main Road, Maddi No_ 1,

Chittapur Taluk,
Shahabad- 585229
Gulbarga District

Sn. Badrinath V. Patl,
Shirol,

Maragund Taluk,
Gadag Distnict

Sri P Gowraiah,

M5 Arundathi Handicrafis,
1552, 2 Main, 5" Cross,
Soppinakert, Mandi Mohalla,
Mysore 570021

S C.R. Chikkamath, [.A.S.,
Commissioner for Industrial
Development & Director of

Industnies & Commerce,

Government of Karmataka,
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Khanija Bhavan, Race Course N
Road, Bangalore- 560 001

(d) Type of Goods Mysore Traditional Paintings (Mysore)

(e) Specifications: The themes of Mysore
Traditional Paintings mostly drawn from
epics and mythical lore, are of popular
intérc:tt, especially the iconographic and
narrative paintings. The Mysore painting
is usually executed on paper based on
cloth or wood. A special relief work
called “gesso™ (pure gold lay) is done to
enhance the Jewelry and other

embellishunents in the paintings. Pure

gold leaf not only enhance the luster of

| Mysore paintings, but also makes the
gesso work last longer. Also gesso work
in Mysore paintings is low in relief and
intricate, and there in no use of stones
and mirrors as in Tanjore Style. They
adomed the palace pavilions and wealthy
homes and Bhajana Mandiras where
common people are gathered,

{1} Name of the geagraphical Mysore Traditional Paintings
| indication (and particulars): (Mysore and its surrounding
taluks )

This art took its birth at the
' beginning of 19 century, there
emerged a new school of paintings
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(32) Descrniption of Goods:

which is designated as lmc
traditional school, represented by the
traditional painters under the
patronage of Krishnaraja Wooevar 111
Several wall paintings can be scen even
today in the nativity hall of

Chamarajeshwara temple at

Chamarajanagara.

There are some excellent painting
designs and decorations done by Mysare
artists in the Mysore palace

The Kalyana Mantapa or the marriage
pavilion in the ground floor of the man
building of the palace is beaunifully

painted and it has a colourful stained

glass celling, said to have been done by
the artists of Mysore, The walls of the '
pavilion are covered with murals
depicung the famous Mysore Dasara tn
26 panels.

The Amba vilasa in the palace 15 the
most gorgeously decorated hall, with a
harmonious composition in colour, Many
lemples and houses of well to do men in
the district have framed traditional

patntings of Mysore, adoning the walls.

The Mysore paintimng 1s usually
executed now a davs on a paper pasted on
cloth or wood. A special relief work
called “gesso™ 1s done to enhance the

jewelry and other embellishments in the |
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caret pold leaf and then the painting 18
given the finishing wouches, Pure gold
leal” not only enhances the luster of
Mysore paintings but also makes the
gesso work last longer, Also the gesso
work in Mysore paintings 1s low n relief
and intricate and there s no use of stones
and mirrors as in Tanjore style, The
medium 15 water colour

The Vijavanagar artist contributed a
pood deal to the development of three
distinet school, viz (1) Deccanm school
{ Sultanate), (ii) The Mysore School and
(1) The Tanjore Schook. Fheeredit for
establishing the Mysore schoal should

cgo 1o Raja Wodayar (15378 — 1017 M)]'
who rehabilitated several families of
painters of Vijayanagar school at
Srirangapatna near Mysore.

The Mysore school was at its
zenith doring the rule of Mummadi
Krishna raja Wodayar (1799 — 1868
A.[}) because of royal patronage. The
art gallery in the Jagan Mohan palace
at Mysare is a living tribute to the
areal love of painting shown by this
ruler.

There is a shght dilference
between Tanjore pamtng and Mysore
painting in the matenal used and the

technigue used
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(h) Geographical arca of : |
Production and Map Mysore and surronnding Taluks | |
| |

- Mysore District Map is enclosed

‘ (1) Proot of Onpgmn - The Mysore traditional painting which |

{ Histoncal records) had its engin in Ajanta and Badami caves |

{earlv Centuries A D) was ervstallized in
| Vyayvanagar (1347 — 1746). It acquired | |
| its unigque character in Mysore under the | |

patronage of Wodevar rulers, especially |

korishnaraja Wodeyar TH { 1794 - 1868 ). |

As Per Mysore Gazelteer, Mysore district

Pape 715, 1t reads as tollows “with

the beginning of the 19" century, there
| emerged a new school ol painters which
| 15 designated as Mysore Traditional
| School, represented by traditional
| paimnters under the patronage of

Krishnaraja Wodeyar 111, He created a

hall called Chitramantapa in many

temples. |
There are some excellent paintings,
designs and decoranon done by Mysore

artists in the palace. Krishnaraja Wodevar

IV extended encouragement to the
development of graphic art |

The Amba vilasa in the palace at l

Mysore is the most porgeousty decorated |
[ hall, with a harmomous composition in

colour Many temples and houses of well
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(i1 Methods of Production:

1o do men in the district have framed
traditional paintings of Mysore, adoring
the sall.

Sri Jayachamarajendra Ar Gallers
or the Jagan Mohan Palace al Mysore has
been constituted as a museum in the year
1915 through the munificence of
Knshnarajn Wodeyar 1V, The collection
at the Gallery containing a wide vanety
of art object belonging 1o various
countmies. Selecton ol old Mvysore
pamnungs includes of Himdu God and

Uodesses, and others

The themes for Mysore Tradition
painting mostly drawn from epics.
mythical lore are af popular interest,
cspecially the 1conographic and narrative
paintings. Thev adormed palace pavilions
and wealthy homes and alse Bhajane
mandirs where common people sathered

In the traditional Mysore paintings,
the artists used to prepare all the input
matenals required for executing the
painting. This would include brushes,
paints, board, gold o1l ete. artists used
vegetable and mineral colours made out
ol pizments of leaves and fowers ol
various plants and minerals. Today the
painting s done with commercially
availahle media like poster and water

colours. In the ancient times, paper,
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wood, wall and cloth formed the base for
doing the painting. In modern tmes 1118
done mostly on paper pasted on (o a
board with glue or some other adhesive
medium.

After the preparation of the board,

the required sketch is then made on the
paper with pencil. If a tracing of the
sketch 1s already available 1t is then

transferred on to the board with a carbon

paper, In the earlier days, sketching was
made with charcoal prepared by burming '|
tamarind twigs in an iron tube. Colours |
made out of minerals were prepared by
grinding the minerals in a stone mortar |
and then put in water to make them sofi
in form of a paste Brushes were made of
different matenals, which included
squirrel, camel and goat haie, Sometunes
grass blades were also used for making
sharp lines. Today, conunercially
available water and poster colours are
used with brushes of different grades
available in the market. Once the sketch
15 made, the gesso work 15 taken up on
the area ear marked. Gesso work 1s
normally done where embellishments are
to be made. Design work 15 carmed out on
the mandapams, the jewellenes, the attire
etc , with a specially prepared compound

and a brush. On the completion of the

work, atter the compound dres, gold foils
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are placed over them and stuck firm! ¥ [
Pamting is subsequently done. Aflter the
painting is completed und 1t dries, a thin
paper 1s placed on top of 1t and rubbed
sollly with a simooth soft stone to b ng
the richness in the reliel work done with
gald foil

Though the Mysore School 15 an art
form bearing stnking resemblance 1o the
Tanjore School, it may be noted that there
are distinet differences in the style. While
the Tanjore School gives much of
prominence to the relief work done with
gold foil and embellishments with
decorative stones, the Mysore school
underplays the reliel worke Whie Mysore
school does not use stones, and the
relief work is subtler.

The foil work is more delicate. In the

Tanjore school extensive use of primary

colours are made, viz, green, red and

blue In the case of Mysore paintings, the |
artist has the flexibility to use a wader
spectrum of colours and need not
necessarily restnct the painting to the
deep primary colours. Besides in the
traditional Tanjore school, the colours are |
maore (lat, while in the Mysore school the
usc of light and shade effect is more
prominent,

While 1 is apparent that during the

last two decades a Lot of wark has been

Page 10 0f' 12




(K Unigueness :

done 1o revive thmnjl‘nre school. the _‘
Mysore school still needs attention
Currently there are a very few artisis and
arl groups who are enpapged in this

school

The Mysore artists evolved their own |
techmques, different from what prevailed
in Tanjore. Though the Mysore school
has a beanng strictly resemblance (o the

Tamore school, it may be noted that there

are distinct differences in style, While the
Tanjore school give much of prominence
to the relief waork done with gold foil and
embellishments with decorative stones,
the Mysore school underplays the reliel
work. The Mysore school does not use
stones and the reliel work 1s subtle. The
toil work is more delicate. In the Tanjore
school, extensive use of primary colours
are made, viz green, red, and blue In case
of Mysore paintings, the artist has the
Mexibility to use a wider spectrum of
colours and need not necessanly restrict
the painting to the deep primary colour

In the Tanjore school of pamnting
the colours are more flat, while in the
Mysore school, the use of light and shade
effect 1s more predominant.

In Mysore radittonal painting the

themes mostly are drawn from epics, and

mythical lore, and are of popular interest
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(1) Inspection body.

{m) Others:

Karmataka State Handicrafts
Development Corporation Lid.
(K SHDC), before marketing checks for
elegance, beauty colour combination, and
as per traditons of Hindu mythological
stones.

¥

KSHDC is also actively involved in
this particular art. The Corporation
produces Mysore Traditional paintings
from artists and exhibit in the
International fairs.

The ethnic Indian group in the
various parts of the world adom their
houses with Mysore Traditional
Paintings.

Along with the statement of case in class(b) Class 16, in respect of “Mysore
Traditional Paintings™ in the name of Karnataka State Handicrafis
Development Corporation Lid, 45, Mahatma Gandhi Road, Bangalore- 560
001 who claims to represent the interest and producers of the said goods to

which the geographical indication relates and which 1s in continuous use since

1964 in respect of the said goods.

Signature of the Signatory
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