
GEOGRAPHIcAL INDICATIONi

In 1866 during the British iler od Nladhubani was Su0 Divis on
under Trhut Government, In tB75 Dharbhanga came inro rne
existence of District. Since 1i375 to 1972 lvladhubani was still sub
drvision Lrnder Dharbhanga Dlstrict. In 1972. lladhubanl became
a separate district under Dharbl-anga Commissloery. 34?o peop e
oi the district are involved n t4adhubani painting. This craft is
main dominated by Women Community.
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Radha and 'Rama and Sita' ancl all have their influences on the

minds of won enfo k of Mithila, As a consequence, each patnt ng

can be seen a prayer accompanirnent of meditation, If the
painting is well executed and in accordance with ritual, the deity

invoked wili inhabit it.

TYPE O,F GOODS & ITHEIR DESCRIPTION

There are three types of traditional paintings, namely wal

pa nlings, line pai'rrilgs and god'ta pai'rri'rgs, ^.o*n u5 *6r;ja-
paintings. The paintings on walls have deeper themes, also

rarrat'ves, fo- tl-,:y, are f 1e st rr,es be ng told sorer nes i- a

series nf nenc c l\n:rf frnm fh,',r -,e.^raf \ta -/ -.,ty a s)

constitute a form of visua education like ptcture booLs lron
which one learns r:f one's heritage. The most elaborate wall

painting is done in the nuptial chamber i.e. Kohbar roorn. The

' - L - .- -t-c -i, n a ,..ifh fa-i t,. ?n. -.rrr,rarrurrrrr||19> utr>rg cLr ru u c55 L .c -uup E Ly orrr r -. .--

tiem from the c.vi eyes of c'jmos ano evi spir'ts,

PicLu-es of Nayna-Jcgin are Da.nted on ttre fou- corrers of Ll-e

wall a'rd the alpenaadon-s Lhe 'loor, Figu-es of Pa^cl- Gau f,
\ayagraia, the sLn, rhe n-oc,n, Lie fis5 a'rd t5e .o'lo se, s.akes.

_-pp< nar/A-q nndq _r.1 .^ddeSS al:lvgr/ uELor t r/et w-J, gruJ J' J Jvuu

all beautifully deprcted In the kohbar. Whi e most of the thlngs

lr(e Lo betel leaf, to'toise etc a'c co^s dered thJs ausp cioLs. -l-e

pd"rot also kTown as tl-e 'o /e oird . s g1i'es love a d tl^e I sl^.

which is Vishnu's; first incarnatlon, is dratvn for advent cf

cl-ildrer, The rat r rar ofter c eeps r 'nd.cative of tl-e p-eselce c'
'Ganesh",

-m:neq n' \/e-i. 'i n-^-6.fi o ,'a;rics .-p al<, naiFl-.1 f t":

courtyard walls \,vlren a mar-iage is to take place n the fami y,

14ithila art is never purely d€corative but it is a wealth cf

b'essings a'rd Drotecro-'] a,Ja rrsL desrrJcrive evr 'o.ces. Ll^:

anger of rre gods l Lf,e r I ia ousl) .



(Historical Records)
PROQF OE-QBIG-IN

At the outset, therefore, it becomes very lmportant to

understand what is meant b'y' the Phrase "l'ladhubani Palntlngs

The name of fvlithiLa Pal:rtirrgs was substituted by luladhubanl

Paintings. It is nrainly centered in rural areas of lvladhubani

district. As l'4adhubani becarne the center of the export'

research, development and publ cjty these paintlngs then latter

came to be popu arly known as '14adhubanl Paintlngs

The ceremonjal fo k paint n9:i have been preserved till to day by

the rnost of female of this r,3gion These ritual paintlngs, datlng

back to very ancient tlmes are done through out the reg on of

l"lithlla, presently from Sitanlarh to Saharsa distrlct Aripan and

floor drawings cn the occasion of festivals

ceremonies are two very important tradltions'

and ma rriag e

Iulithila is a land \r/here tradiIioral Hindu Culture sti]l exists lt s

necessary to palr'lt floor and lval on festival and auspiclous

occasions such as Upanayan, nrarriage Deothan Ekadosl, Bhartl

Dnitiya, Anant Chaturde!;hi. Diwa , Tusharl Puja etc the God,

Goddess, Graph :;ymbol, Kchbar are made on above occasion

The life and culture of lvlithi 3 are connected with these pa ntlncs

from birth til death in all the 'Sanskars.

lr'ladhubanl is reall), a heart larld of lvlithl as fllstory and culture

specia based on religion since ancient tlmes lyadh!banl paintlng

is the most important Part to 14ithia culture from generation lo

generation, the ',vomenfo k of th s religion have produced a

vigorous and dist nctive painting as a part of their religions ard

cultural heritage. The inspiration of the women's painting s

primarily religioLrs. The anc ent re igions, lterature ard

methodology together with their numeTous gods and goddesses

and the many Tarrtras provlde the themes for paintings flithlla is

a birthpLace of nany rellgiors both Buddha and Nlahavira

belonged to Mlthlla. Tantra, which is a system that clalms to 0e

ab e to unite man \,vlth the cosnros "Shiva & Shaktl, Kr snna and
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Krishna's life is a constant favouflte he h/ith the artists of I\llthlla,

who see the ecstatic circl13 n \i/hich he leads the gopls as th€r

,r,hool nf lif6 t^6 af6rn:lrror rcvu v ll9 uL oPPsolollLtrJ

14lthila art has one subject which appeals without qua ification of

factron to all the slory of Rarme and sita, a pattern for hurrarl

couples. The Ramayan, a E:pic story, has no end, but on a fllgner

level of meaning, it is a p€irfect illustration of the destiny of

mankind. Every [,]ithila \,voman Tnore or less identifles herself

with Sita ln her ,rve and trLSt of her husband. And each

husband, even if not so hardsclme or so courageous, is Rama

atleast. In this context Rara and Sita appear in countles!;

parnLngs,

Every one is free to interpret Shiva or Kali according to his or hei

olvn lights. Though the man)/ arms/ for example, that are g ven

to some of the deities are intended to manifest their sLlora-

ro-nal powe' and t'e 'ra ry aspects o'their act viries, Each 9o(l

can have many diflerent forms & Postures Dls-position of the

hands are a,ways, irL least ' o-i-lc,p e, a clJe. ard tce ,ray , t

whlch the fingers are ext€:nded or folded expresses a part cular

idea unless the art st has been lndifferent to the convension.

Thp nrrrnf nf Kaftr;r the neitco:k that alludes tO KriShna , the

tortoise and fish that refer tc V shnus flrst Avatars, the elephant

.rf Tndr: nr rn:'< inn q;rraSWati'S swan and snakes and even

inspects fill the spaces between the figures in a painting, arong

wrth the lotus and sacred slgns of which the best known is the

Slvastika. All of creation ls; c3lebrated in lts variety and a

aounoance.

On all occasions like, the house ho d alteration, on a birth day,

on a rnarriage day on greeting the fu I moon or the ha f moon on

the end of harvest on enterlng irto a new phase of ife of children

many mothers and daughters of the fami y wouid set about to

dTaw an 'Alpana'. -fhe Won^en of lt'lithila draw on the ground

"Dhuii Chitra", Dust paintrng, as they are called, They are made

ci r ce paste, Cec rtetr cal c -'s :t 9 a( I sl hrg' ) s( . .s '.9 .rc-



and motlls. Such as Laxmis fe€rt drawn

paintingsi incjl.ate her entran:e, the

numerous petals, syrnDol cf tne life of pu

in the centre.

a! the door, the toes

lotus ln bloom wltn

rposefu Iness ano force

RAWI4AIEBIAL

The materials used for painting are very sin.rple The colours used

are very bright whch may appears to a western eye accustomed

to tonality and shaCing However the colours correspond in their

violence to startlLng green oi the countryside, the strong blue of

the skies, the yellcrw turbans an'l pink loincloths of the men' and

the multicoloured saries of 1.he women The outllnes are elther

hatched with black lines and fill:d \'vith colours Origina ly' thes?

vlllage painters used to coL ect the soot of the nlght lamp tc

prepare black colour and turmeric powder was used for maklnq

yellow colour, oTange wds prepared from Harshingara (Shefal )

flower and red from Kusum, f ovreT, lndigo mixed with the extract

of bean Leaves gave bLue and green \'vas obtail.rcd by mlxlng 9urn

wlth the extract of bean car; S;affron earth mixed with n'rustard

extract provided another vareti' o1 t"O For severa years nou/' lt

has been possible t.o get co ours from the rnarket both synthetc

anJ natural fine bamboo sp ts provided the brush These tended

to be llnear tnen ilny lmporL3nt brush Over and above this' they

neveT rub off the v/rong or :rooked strokes and rlde redo tnen]'

because they believe that reloing a picture rs nausplcLous

Whatever they palrt, they do t one go.

METHOD OF PRODUCTION

There two methods of palntings one in whlch the sketch ls

prepared and figures are fiLled on cloth, paper etc in \'\riIh

different coLours, Ir.t other palnt ']gs, articLes ljke flute and clothes

etc. are snowrl wtr nurrlerous small straight lines' This ls knovr'n

as line pa ntlng and is more stTenuous io mal(e The stror'r9

colours provlde dran.ratlc intensity n trre paintlngs an'l the

subject eLer.,ents l-ave theif c\i,rr speais mean 'g! fot- th-' fvlilh t:
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lvcmen. An Urban artiest may depict tiger far its own Safe but

tne [4ithi]a ',y',iomen's paint ng the animal must have some

associatron with egend or rite,

Generally artists wlto believe in the tantras and shashtras use

special symbo s of gods.

INSPECTION BODY

W.C. Archar, ICS, SDO, tvladhubani being influenced by the

paintings of l"ladhubani lirst of dll and exposed them betore the

world view of painting art. DLrring relief work after earthquake of

lq?4 Affar 1O(n lna n: nin.i cr,16 ^f Mr.h h;ni ra.i^n <-r. - , ,Dectat /

influenced the other artists of India. First of a | \,vith Indian fo l(

arts Mithila palnting was exhibited in the art ga lery of London ln

1948. The lovers of arts of the world looked at it with wonder

dnd sJrDr se. Later soTre Bergal elhrog'aDie-s, norab y lv , Aj;r

l'/Jf l^a jee a'rd sorre oliers r a(le seco''rdar/ use o' W.G. Arcia-

findings regarding the Fo L paintings of [4ithi]a. It \,vas through
-hpsc n. hli.atiol^c th:, 6-f.r,\nrirnhc-<, :n-hr^.^-ln.i<.<. ,fd a-L

hlstorians in India and abroad become aware of the fo k

paintings of lvl ith ila.

The first experiment for comrner':lallzation oF these paintings wa:i

made by J. Walter Thompson companv Pvt. Ltd. of Calcutta in

Dec 1957. T1 s cornpany bv tlre lelp of 11r. S.A Sne-a, werl

L n^wn ayn^-f ^f irf a1- rr rqr,_olnnv .r'rd +he tl'pa -, r-aIoT of

PaLna mLrseLTn star:ed tt-e projccl for developnenL of parrLi-9,;

in this region Mr. Shore, ho',1e,,'er, se ected Babu Chandradhari
qinnh / R^nli nenhl\ 

^ 
f.amo||s arr, CO leCtOr and the fOUnder Of the

"Safe Chandradhari N'1useurn" of Darhhanga. The company

contacted Babu Chandradh:ri Slngh, a man of exemplary

foresiqht and requested hrrn 1.o facllitate their project. Thi:;

compary dra'ted a t-ai1eo p'rotographer f-om Yai'a'ast5'a, v',

Bnaskar h u karr for rhe f l-o-ograDi c comoilar'o't of t'tes,:

palntings.



In the mean time one N4r Upendra f4aharathl a painter by

profession came down of l!1achubanl and cornpanied for the

development of these paintings, lt was soon noticed that some of
the economicaily weakest Brahmin families, too, joined the work
of r-eproducing the paintings on paper and clothes. The

Kayasthas fam lies, after abclition of Zamrndars system in 1951,

were yet to find vable source oF earning their livelihood througn
paintings. During t'te great fantine af !967 of th s region Smt

Pupu Jaykar, Chairman, All India HandicraFt Board, Vislted this

rega n and was introduced to 14ithi a Paintings by N4r. i_lDendr,l

Vlaharathi. Some ti ,l.]e later Smt. Pupul laykar sent lvlr, Bhasar

f -lL.arri wilh l'arc made L ao,ir anc coloJrs to exped le t^e
commercialization cf 14ithila painting. Late Lalit Kr. N4ishra, then

the Union N1inlst0, for Foreign Trade & Commerce encoLtraged

the commercia ization of lvladhLlbani Paintings as an additional

source of income. Hon'ble Vllnister motivated French Intellecluals

and Cinematographers to prepare a documentary fi m on the life
and folk paintings ()f i\,lithila The leader of this group was Mr.

Yves Vequauad a Pt ofessor crf literature ln the city Universlty of

Paris. His group lncluded G(:orqe luneon, Cecll Hout et, Bruno

Caye and others \,\'ith the r eFForts the first docur'|enta|y entlt ed

"A day ln Nlithila" was produced and teevised a I over the word.
This attracted som(: Amerlc;rn, .lapanese and German Schotar:l

who can to N4adhuc,sni & workec on the one and the comme-cia

aspects of these laintings. Next documentary fi nt entitecl

"lvlunni and l'4ithila Painters was produce by the Ethnic Arts

Foundation, USA.

It was W.G Archer rvho took the earllest academlc notice of this

parntings in year 1934 when I c sastrous earthquaLe broke operr

the murals in N.laithi households, The subsequent p|esentation o'
his 'esea-ch appea-ed r1 tL e 14arg n 1949 v\l-ic r-tdcle a,

descriptive analysis of the subject almost divorced from its;

historica roots. After the dei?th of WG Arcl.tar his wife, Flidrec

Archar wrote paper in this cornection,
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A major departure from the colonials rradition was reflecre0 tn

the writings cf group of [4aithil Scholars namely Lakshmi Nanth

lha, Upendra Thakur whose prixe work was to project the rich

cultural heritage of f4ithila, Sorne non lvlaithili scholars namely
j.C. lvlathur, lVulk Raj Anand anrj Pupul Jayakar have changed n
the existing paradigms throuqh their writings.

A signlficant shift in the histo graphical trends was v sible in
some later wr tings whose emphasls lay in empowerment of

women and their expressions of lndlviduality through the

oaintings. This s c early v sib e ir't Jyolida Jains analy'sis oi L-e i'e
works of Ganga Devi of Vill, Rati, a fine line drawing arttst and

Devika Jain focus on the enpo\rerment of women after the art
gained worldwide recog n itio n

Recently some writers like carol,/a Henning Brown" have tired to

enquire into the roots of the listortions by earlier wr ters besider3

making an attempt to ocat€l the paintings within the lvomen':i

cultural world.

SPECIFICATION OF MADHUBANI PAINTINGS.

lvladhubani paintings have not specific dimension. They are

carved ln small slzes as we I as in big size on wa ls, floors,

.l^fhac ^r.r>ft n>harc

Rectangular size of paintings, generally 2' x 4' are very pop ar on

sill. and craft paper. The deccrative style of iVadhubani paintings

abhors empty space. Whether she is maklng her painting on a

wall, a patch of ground, a piece of craft papers, si L and cotton

cloths. The women will work out here design by filing it more and

more with famillar details which suddenly seen to take on life
and power. Now a day f4aChulani palntlngs are des gned orl

Sari. 5pd sheals "r'fla n. t.h ' .lr-lLpc rp:dvme-a -r-Tnents.
'fese are a.so oes gneo on ,\ Jt r of bJ.ra,rg ano do\'.' Jooi.
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UNIOUENESS

lvladhubani is l<nown all over the world for giving new dimensron,
new Fonzon and new definjtion of the art of pajntinqs an0 nas
become. Synonym to Madhr_bani paintings. N4adhubani pa nting.
1s an Lrnique and specialized art of this region. Now-a-0ays
l'ladhubani paintings have cot very important place in fvlodern

paintings in the world, Wall Faintings floor paintings, ce ling
painting and paintings on r:lothes, painting on a hand n]ade
paper are very poptar. f4adhubani pajntjngs desjgned over saris,

curtains and bed sheets, pi lol{ covers are very much popular

and loved by every man & women in present societies,

Ivladhubani is really heart land of [lithilas historv and culture
srnce ancient t mes. Madhubani painting ls the most important
part of lt4ithila culture, fladhubani palntings got off,lcial

recognition in 1970. when the president of indra gave an award

t0 Late Padma Shri lvlrs. Jagdamba Devi of viilage Jltwarpur. Two

0thers palnters Mrs. Sita De vi, Jitwarpur and Late lvlrs. Ganga

Devi, Rashidpur were given "Padrnashree" awarcls. Besides fvlrs.

Godawari Dutta Rati lvlrs. YeLmuna Devi, Jitwarpur, lvlrs, Shanti

Devi & lvlr. Shivam Paswan, Lalherisaganj were given National

A\,vards and Late Ganga Devl anc Smt, l,laha Sundrari Devi, Ranti

were g iven "Tulsi Sammon",

^ 
I sflrlg
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